PHOTOGRAPHY REVIEW

At the Griffin: ‘Shootapalooza, ‘hair portraits, and
going to the Mardi Gras

Three new shows take the camera to show unexpected places.
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Gina Costa, "Night Stories #5” GINA COSTA

WINCHESTER — The new main show at the Griffin Museum of Photography, “Shootapalooza: A Murmuration
of Artists,” consists of work from 48 members of the Shootapalooza photographic collaborative. What they
nearly all have in common is a preference for evocation over documentation, mystery rather than explanation.
the implicitly surreal over the explicitly real. The interior world, of imagination and dreamscape, predominates

over the exterior world, with its solidity and factuality.



The show runs through Oct. 2. The other two shows currently up at the Griffin, “Rachel Portesi: Standing Still”
and “Harvey Stein: Then and There, Mardi Gras 1979,” run through Oct. 30.

Interior and exterior come together in several “Shootapalooza” photographs with an astronomical element, such
as Jackie Stoken’s “Stairway to Heaven” and Jane Fulton Alt’s “Many Moons Compilation” (a closer look,
though, reveals CDs and what appears to be a star chart among the orbs). Exterior enters interior, or seems to, in
Gina Costa’s “Night Stories #5.” How did that antlered creature come to be inside that house? A number of the

photographs flirt with abstraction or quasi-abstraction.

Jane Fulton Alt, "Many Moons Compilations™ JANE FULTON ALT

All of which is to say that a show that looks, and is, so varied has a surprisingly coherent feel. Griffin director

Crista Dix curated the exhibition.
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The variety extends to printing surfaces (fabric, silk), materiality (Sandra Klein’s “Eucalyptus” has tiny crystals
sewn into it), and influences. Fran Forman’s “Palimpsest” bows to Joseph Cornell. Ann George’s “Counting

Crows” is part Dutch still life and part Magritte while still all its own self.

Suszan Huber, "The Tent" SUSAN HUBER

There are several photographic processes employed: cyanotype, gum bichromate, platinum/palladium. Susan
Huber’s “The Tent” uses the characteristic softness of platinum/palladium to understatedly spooky effect.
Softness of focus recurs throughout the show, another aspect of interiority. Inner visions are so rarely precise

and crisp.



There are several photographic processes employed: cyanotype, gum bichromate, platinum/palladium. Susan
Huber’s “The Tent” uses the characteristic softness of platinum/palladium to understatedly spooky effect.
Softness of focus recurs throughout the show, another aspect of interiority. Inner visions are so rarely precise

and crisp.

Yvette Meltzer, "Spring Bursts Forth™ YVETTE MELTZER

In the context of “Shootapalooza,” a photograph as ostensibly straight as Yvette Meltzer’s “Spring Bursts Forth”
seems almost conservative. Yet anywhere else it’s the vibrancy of color that would stand out. And, really, if vou

bear in mind Dylan Thomas — “The force that through the green fuse drives the flower” — what Meltzer’s

showing is another form of interiority, only externalized and gloriously so.

The show is festive, which is fitting, since the Griffin is having a celebration of its own. It’s turning 30. There’s a
small exhibition of photographs by its namesake founder inside, as well as several pop-up displays outside the

museum building.

For information on anniversary events, go to the museum’s website.
SHOOTAPALOOZA: A Murmuration of Artists

RACHEL PORTESI: Standing Still

HARVEY STEIN: Then and There, Mardi Gras 1979

At Griffin Museum of Photography, 67 Shore Road, Winchester, through Oct. 2 ("Shootapalooza™) and Oct. 30.

781-729-1158, griffinmuseum.org
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